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Bibliographic Note
The works cited are listed in the bibliography at the end and are referred to by author with the
addition of the date of publication, if more than one work appears in the bibliography. The only
exception to this method of citation is the reference to the work of Wroth, which appeared in the
same year as his other work listed, and the Dictionary of National Biography, which is cited as
"DNB."

INTRODUCTI ON
The spirit of 18th-century Britain stressed common sense, balance, and order, spiced with
a critical spirit. Gone were the wars, unrest, and tumultuous excesses of the 17th century. The
new age, strongly informed by the commercial success of the rising middle class, was far more
focused and under control. The genius of the period is certainly reflected in the approach to the
Greek and Latin classics. The achievements of the ancient Greeks and Romans were seen to
embody many of the ideals of the age, and these ideals in turn expressed themselves in the way the
classics were studied, the manner in which they were presented to the public in printed form, and
how they influenced the literature of the day. This exhibition suggests some of the ways in which
the study and imitation of the classics were important elements in embodying the spirit of the 18th
century.

Case I: PIDLOLOGY: RICHARD BENTLEY
Richard Bentley (1662-1742) is one of those larger-than-life individuals that continue to
intrigue [1]. He is the preeminent figure in literary and textual studies of the classics in the 18th
century. Not all that he achieved was fully appreciated in his own dayy and his fertile and restless
intellect conceived many projects he could not complete. Bentley was born into a family of
yeoman stock of moderate means in a village in the West Riding of Yorkshire. At fourteen, he
entered St John's College, Cambridge, graduating at eighteen in 1680. He quickly won the
patronage of Dr. Edward Stillingfleet (1635-1699), soon to be Bishop of Worcester, in whose fine
library he continued his studies on a prodigious scale. His first publication was an appendix
(Epistola ad Millium) to John Mill's 1691 edition of the Byzantine chronicler John Malalas, in
which he brilliantly and learnedly corrected and explicated Malalas's citations of and references to
Greek authors, especially the dramatists. This led the Dutch scholar J. G. Graevius (1632-1703)
to ask him to contribute to his edition of the Hellenistic poet Callimachus a collection of the poet's
widely scattered fragments. Through his industry and his encyclopedic mastery of Greek
literature, Bentley doubled the number of known fragments, editing and arranging them with great
skill. The edition appeared in 1697 [2] and included Bentley's new recension of the epigrams and
notes on the hymns of Callimachus.
A much discussed topic of the day concerned the merits of ancient authors compared with
modem authors. Sir William Temple (1628-1699), a well-known diplomat and literary figure, had
published in 1692 an "Essay Upon Ancient and Modem Learning," asserting the superiority of
ancient literature and praising in particular Aesop's Fables and the Epistles of Phalaris [3]. The
latter were ascribed to the Greek tyrant of Acragas in Sicily, who lived in the first half of the 6th
century B.C.E. and was famed for roasting his enemies alive in a brazen bull. Bentley was
eventually drawn into the controversy on the side of the modems, publishing a short (1697) and
then extended version (1699) of his Dissertation on the Epistles of Phalaris. In this work, in
which he addresses the arguments of Robert Boyle, editor of the Epistles, and the latter's Oxfordtrained supporters, he proved conclusively and exhaustively that the Epistles, on the basis of their
style and content, were a creation of late antiquity and could in no way have been written by
Phalaris. The learning Bentley displayed was overwhelming as was the author's vigorous and
satiric English prose, for Bentley was one of the most accomplished prose writers of his time [4].
It is sad to relate that, though the case was clearly closed, many could not appreciate it and thought
that Bentley's adversaries had won. Even sadder, Bentley's approach to scholarship, in which
with great skill and knowledge he marshalled sources and arguments to develop his conclusions,
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did not inspire scholars at home to follow his example in preparing scholarly monographs on
topics of significance. Instead, Bentley's immediate influence would be evident in textual studies.
In 1700, Bentley was appointed Master of Trinity College, Cambridge, a position he held
until his death. His tenure was tumultuous and full of rancor, due to his high-handed and
dictatorial style, but his contributions were also positive, including the introduction of annual
examinations for fellowships and scholarships and his sponsorship of scientific studies at Trinity.
It was during his Trinity years that his best known textual work was done, including his famous
edition of the Roman poet Horace, which first appeared in 1711 [5]. In the Horace, with its
brilliant commentary that still repays study, Bentley approached the text comprehensively, unlike
his predecesors, and introduced about 700 changes to the standard text of the day. Of these, "well
over 300" of the 500 that have manuscript support have been retained (D. Schackleton Bailey, p.
112). Of his roughly 200 conjectural emendations, however, very few have been accepted. In the
words of 19th century classical scholar Sir Richard Jebb (p. 126), "he was bent on making Horace
' sound' in a sense less fine, but even more rigorous, than that in which Pope is 'correct."'l In
this, Bentley was a man of his times, led astray by too great an emphasis on strict, unpoetic logic.
Bentley was an exceptional metrician. In his edition of Terence, published in 1726, he
provided a "Brief essay on the meters of Terence" in which he was first to explain the nature of
versification in Latin comedy [6]. His projected editions of Homer and the New Testament never
appeared. Nonetheless, through his study of Homer, he was able to posit the existence of the
digamma, a lost consonant, which removed many apparent anomalies in Homeric versification. In
the case of the projected New Testament, his recognition of the crucial importance of the historical
textual tradition in establishing the text was a century and half ahead of its time (Kenney, p. 100-

101).

1. Monk, James Henry, Bp. of Gloucester and Bristol. The life of Richard Bentley, with an
account of his writings and anecdotes of many distinguished characters during the period in which
he flourished. 2d ed., rev. and cor. London: Printed for J. G. & F. Rivington, 1833. 2 vols.
2. Callimachus. Callima,chi hymni, epigrammata, et fragmenta ex recensione Theodori J G. F.
Graevii cum ejusdem anima,dversionibus. Accedunt N. Frischlini, H. Stephani, B. Vulcanii, P.
Voetii, A. T. F. Daceriae, R. Benleii, commentarius, et annotationes ... Ezechielis Spanhemii.
Nee non praeter fragmenta, quae ante Vulcanius & Daceria publicarant, nova, quae Spanhemius &
Bentleius collegerunt, & digesserunt. Hujus cura & studio quaedam quoque inedita epigrammata
Callima,chi nunc primum in lucem prodeunt. Utrecht: Apud Franciscum Halmam [et] Guilielmum
vande Water, 1697. 8°.

3. Pseudo-Phalaris. Phalaridos AkragantiniJn tyrannou epistolai = Phalaridis Agrigentinorum
tyranni epistoke. Ex mss. recensuit, versione, annotationibus, & vita insuper authoris donavit
Car. Boyle ex Aede Christi. Oxford: E Typographeo Clarendoniano; Impensis Stephani Fletcher,
1718. 8°.
4. Bentley, Richard. A dissertation on the Epistles of Phalaris: with an answer to the objections of
the Hon. Charles Boyle ... London: W. M'Dowall, 1816.
5. Horace. Q. Horatius Flaccus, ex recensione & cum notis atque emendationibus Richardi
Bentleii. Editio tertia. Amsterdam: Apud Rod. & Jacob. Wetstenios & Guil. Smith, 1728. 4°.

1. Bentley' s edition of Milton ( 1732) is a notorious example of this approach.
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nsis
6. Bentley, Richard. "Demetris Terentianis schediasma" m.: Terence. P. Terentii Carthaginie
Afri Comoedit£ sex. Ex recensione Frid Lindenbrogii, cum ejusdem m[anu]s[crip]torum
His
lectionibus et observationibus atque /Elii Donati, Eugraphii et Calpumii commentariis integris.
accesserunt Bentleii et Faemi lectiones ac conjecturt£ omnes, sed in compendium redacue, item
Westerhovii in scholiastas lectiones ac conjecturt£ quibus et suas adspersit Jo. Car. Zeunius ...
London: Typis excudebat J. F. Dove; prostant venales apud R. Priestley, 1820. 2 vols.

Case II: PIDLOLOGY: LESSER STARS OF THE PLEIADES
fu his Tentamen criticum on the meters of Aeschylus (1809), classicist Charles Burney
n of the
(1757-1817) describes his friend Richard Porson (Case III) as the last of the constellatio
Pleiades of 18th century English classical scholars. The six other stars are: Bentley, Markland,
man, a friend
Taylor, Dawes, Toup, and Tyrwhitt. Jeremiah Markland (1693-1776 ), a Cambridge
edited
of Bentley, and alone like the Master of Trinity College, equally adept in Latin and Greek,
speeches of Cicero and plays of Euripides and is best known for his edition of the occasional
), another
poems of Statius, handsomely printed by William Bowyer [7] . John Taylor (1704-1766
excellent
Cambridge man and member of Bentley's circle, specialized in Greek oratory and issued
[8].
editions of the works of Lysias (1739) and selected speeches of Demosthen es and Aeschines
the great
Richard Dawes (1708-1766 ), also Cambridge- trained, was no friend of Bentley. But
man's influence is more than evident in Dawes' Miscellanea critica (1745), his most important
work, which deals with matters grammatical, textual, and metrical in Greek poetry [9].
Jonathan Toup (1713-1785 ) and Thomas Tyrwhitt (1730-1786 ) were Oxford-trai ned.
Toup is best known for his important critical work published in 1760-1766 on the Byzantine
essay
literary and historical encyclopedia, the Suda, and for his edition of the literary critical
Latin
attributed to Longinus, On the Sublime. The latter was beautifully printed with Toup's
acumen,
translation by the Clarendon Press [10]. Tyrwhitt was a scholar of great versatility and
edition
famed for his annotated edition of Chaucer's Canterbury Tales (1775) and his annotated
notable
with Latin translation of Aristotle' s Poetics, issued posthumous ly in 1794 [11]. A third
edited
Oxford scholar, not included in Burney' s Pleiad, is Samuel Musgrave (1732-1780 ), who
Euripides with distinction.

s
7. Statius, P. Papinius. P. Papinii Statii Silvarum libri quinque. Ex vetustis exemplaribu
recensuit et notas atque emendationes adjecit Jer. Marklandus ... London: Typis Guilielmi
Bowyer, 1728. First edition. 4°. [Fig. 1)
8. Demosthene s. Demosthenous, Aischinou, Deinarchou, kai Denuulou, hoi peri tes
parapresbeias logoi enantoi. Graece et Latine. Edidit Joannes Taylor ... Cambridge: Typis
Academicis; Impensis Danielis Prince, Oxoniae, et Ioannis Woodyer, Cantabrigia e, 1769.
8°. vol. 1. First issued in 1757.

ex
9. Dawes, Richard. Ricardii Dawesii Miscellanea critica typis quinquies excusa prodeunt

recensione et cum notis aliquanto auctioribus Thomt£ Kidd; accedunt appendicis loco Dawesii
lusus juveniles; Miltoni P.A. grt£ct£ metaphraseos specimen integrum; et excerpta e libello anglice
scripto, "Tittle-Tattle Mongers. " 2 ed. London: impensis J. et J.J. Deighton, 1827.
suas atque
10. Longinus. Dionysii Longini quae supersunt. Graece et Latine recensuit, notasque
:E
animadversiones adjecit Joannes Toupius; accedunt emendationes Davidis Ruhnkenii. Oxford
typographeo Clarendonia no, 1778. 4°.
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1 L Aristotle. Aristotelous Peri poietikes = Aristotelis De poetica liber. Textum recensuit,
versionem refinxit, et animadversionibus illustravit Thomas Tyrwhitt. 5 ed. Oxford: E
Typographeo Clarendiano, 1827.

Case III: PHILOLOGY: RICHARD PORSON & WILLIAM JONES
Next to Bentley, it is customary to consider Richard Porson (1759-1808) the brightest light
of
among 18th-century English classical scholars. Though born into a poor family, early evidence
his brilliance won support that allowed him to attend Eton and then Trinity College, Cambridge,
but
where he had a distinguished undergraduate career. After graduation he stayed on at Trinity,
which
in 1792, due to an unwillingness to take holy orders, he lost his fellowship--a terrible blow
Porson
may have initiated the beginning of his psychological decline. In that same year of 1792,
was elected Regius Professor of Greek at Cambridge. This was an honor to be sure but with
less
limited remuneration, and Porson lived most of the time in London. Far more sensitive and
alcoholic,
hardy emotionally than Bentley, whom he admired greatly, Porson eventually became an
which limited his scholarly work and shortened his life.
Unlike Bentley, Porson focused only on Greek and, with his fine feeling for Greek idiom
l critic.
and his exceptional memory, proved himself to be an outstanding textual and grammatica
In 1782,
The first work to gain him general recognition was his Letters to Mr. Archdeacon Travis.
Travis had written several letters to the Gentleman' s Magazine addressed to Edward Gibbon,
Fall
defending the authenticity of verse 5.7 in the First Epistle of St. John. In his Decline and
heaven.
(Case 11), Gibbon had attacked this verse which deals with the three who bear witness in
in
Porson was able to refute Travis with a Bentleian display of scholarship, which first appeared
first
the Gentleman's Magazine and then in expanded form in a separate publication which was
issued in 1790 [12].
It had been Porson' s plan to publish a complete edition of the 19 extant plays of Euripides,
Medea
but only four were actually issued: Hecuba (1797), Orestes (1798), Phoenissae (1799), and
(1801) [13]. In the second edition of the Hecuba, he supplemented his preface with a discussion
a
of Greek meter in which he formulated what is known today as "Porson's law," which identifies
major difference in metrical practice between tragic and comic verse. Much of Porson' s
of
scholarship was published after his death in 1808. His notes on and emendations of the plays
Paul
Aristophanes with a critical edition of the Plutus were edited by his student and friend, Peter
9th
Dobree (1782-1825), and published in 1820 [14]. His transcription of the Lexicon of the
also
century Byzantine scholar Photius from the Gale manuscript at Cambridge appeared in 1822,
edited by Dobree [ 15].

A very different kind of man was Sir William Jones (1746-1794). Son of a famous
From his
mathematician and similarly brilliant mother, Jones was educated at Harrow and Oxford.
early years his exceptional ability with and love of languages were evident, and before attending
had
Oxford he was well-versed in the classical languages, French, and Italian, and on his own
1773,
acquired some Arabic and Hebrew. During his years at Oxford culminating in his M.A in
Spanish,
he mastered Arabic and Persian, improved his Hebrew, and attained fluency in German,
twentyand Portuguese. Ultimately, "he is said to have known thirteen languages thoroughly and
eight fairly well" (DNB, vol. 30, p. 176). With several publications, including a Persian
Royal
grammar, he established his reputation as an oriental scholar and was elected a fellow of the
Society in 1772.
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Fig. 2: STUART AND REVETT: LYSIKRATES MONUMENT [Item no. 17]
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Much as he loved his scholarship, his need for a more viable means to make a living led
him to take up the law in 1774. Through brilliance and hard work, he quickly became
accomplished in his new field and began to produce scholarship related to the law including a
translation of speeches of the Greek orator Isaeus concerning Athenian law relating to succession
to property. His interest in oriental languages unabated, he was able to obtain appointment as
Judge of the High Court in Calcutta, being knighted shortly before his departure. From December
1783 to his death in April 1794, he performed his duties with great distinction and was loved and
respected by both the British and native population of India. During this time he founded the
Asiatic Society of Bengal, became the first English scholar to master Sanskrit, and studied a broad
range of topics relating to Indian culture. Tiris included the preparation of a number of translations
from Vedic and Classical Sanskrit and from Hindustani. He also began, but death prevented him
from completing, a compendium of Hindu and Moslem law in order to prepare proper laws for the
British administration of India. His encyclopedic knowledge of languages readily led him to the
recognition of the relation between Greek, Latin, Celtic, Persian, and Sanskrit, and he is rightly
regarded as the father of Inda-European linguistics [16].
12. Porson, Richard. Letters to Mr. Archdeacon Travis, in answer to his defence of the three
heavenly witnesses, I John v. 7. London: T. and J. Egerton, 1790. 8°. First edition.
13. Euripides. Euripidis Hecuba, Orestes, Phcenissce, et Medea, adftdem manuscriptorum
emendatce et brevibus notis emendationum potissimum rationes reddentibus instructte, in usum
studiosce juventutis edidit Ricard.us Parson; accedunt indices locupletissimi et notte criticce Godofr.
Henr. Schaeferi. London: Sumtibus R. Priestley, 1825.
14. Aristophanes. Ricardi Porsoni notae inAristophanem: quibus Plutum comoediam partim ex
ejusdem recensione, partim e manuscriptis emendatam et variis lectionibus instructam praemisit et
collationum appendicem adjecit Petrus Paulus Dobree. Cambridge: Sumptibus Collegii SS.
Trinitatis, excudit J. Smith, veneunt apud J. Deighton, 1820.
15. Photius I, Saint Photiou tou patriarchou Lexeon synagoge. E codice Galeano descripsit
Ricard.us Porsonus. [Cambridge]: Sumptibus Collegii Trinitatis Cantabrigire; London: Veneunt
apud J. Mawman, 1822.
16. Jones, William, Sir. ''The third anniversary discourse, on the Hindus, delivered 2d of
February 1786" [to the Asiatic Society of Bengal] in: The works of Sir William Jones. London:
G. G. and J. Robinson [etc.] 1799. 6 vols.

Case IV: GREEK ARCHAEOLOGY: STUART AND REVETT & ROBERT WOOD
James Stuart (1713-1788) and Nicholas Revett (1720-1804), both architects and
draftsmen, like many aspiring artists of their day, went to study in Rome in their twenties. There
they met, became friends, and conceived the idea of travelling to Athens to document its ancient
remains. In 1748, they issued "Proposals for publishing an accurate description of the Antiquities
of Athens," and soon received support for their project from members of the Society of Dilettanti,
an organization of English connoisseurs with a strong interest in the remains of classical antiquity.
Stuart and Revett reached Athens in January 1751 and remained there until October 1753, returning
to England in 1755. The first volume of their publication, dealing with such buildings as the
Tower of the Winds and the choragic monument of Lysikrates, appeared in 1762 [17]. The second
volume treating the monuments on the Acropolis was issued in 1787, shortly before Stuart's death.
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has
The publication, with its beautiful and accurate drawings and handsome topographic views,
structures
illustrates
and
describes
it
cases,
some
In
scholarship.
to
contribution
lasting
a
remained
time, the
no longer extant, for example, the small Ionic temple on the Ilissus River. At the same
inspiring and
book was most congenial to the 18th century sensibility and profoundly influential in
on order and
promoting Greek Revival architecture in Europe and North America with its emphasis
of the
"correctness" in contrast to the more emotional and dramatic baroque architectural style
preceding century.
).
A more adventureso me type of archaeological traveller was Robert Wood (1717?-1771
to the
Though not wealthy himself, he acquired rich and powerful friends. In 1750, he travelled
the latter
European portions and the west coast of Turkey with James Dawkins and John Bouverie,
and the
paying for the trip. Bouverie soon died and was buried in Smyrna. Wood, Dawkins,
them, early
Italian architectural draftsman Giovanni Battista Borra, whom they hired to accompany
The
in 1751 continued on to Beirut and Damascus and then returned through Athens to England.
first fruits of this trip were The Ruins of Palmyra (1753) and The Ruins of Balbec (1757),
s were
authored by Wood, illustrated by Borra, and underwritte n by Dawkins. Both monograph
then went
important contribution s to archaeology and also influenced Neo-classic al style. Wood
Turkey, and
into politics, but continued to study and reflect on his travel experiences , especially in
The
the relationship of what he had seen to the poems of Homer which he knew and loved.
resulting book, An Essay on the Original Genius and Writings of Homer [18], first published
to its
privately in 17 67 and for the general public in 1775, took a fresh and independen t approach
composed
subject For one thing, Wood was the first to suggest that Homer was not literate, but
in the
his poems through memory--an idea not fully appreciated and developed until this century
and his
work of Milman Parry. Moreover, with his thorough knowledge of the Homeric poems
the
first-hand experience with geographic locations they refer to, Wood was able to recognize
very
essential historicity of much of what is described--a revolutionar y idea. The Essay proved
in
popular, was translated into several European languages, and became extremely influential
fostering the general developmen t of classical studies.

...
17. Stuart, James and Revett, Nicholas. The antiquities ofAthens, measured and delineated
London: Printed by J. Haberkorn, 1762-1830. fO. 4 vols. & suppl. [Fig. 2]
18. Wood, Robert. An essay on the original genius and writings of Homer: with a comparative
Printed
view of the ancient and present state of the Troade. Illustrated with a map of Troy. Dublin:
for William Hallhead, 1776. 8°.

Case V: ROMAN ARCHAEOLOGY: ROBERT ADAM & JOHN HORSLEY
Roman remains also inspired monographs . The huge palace (ca. 300 C.E.) of the Roman
was the
emperor Diocletian, which today constitutes the old quarter of the Croatian city of Split,
(1728-1792)
subject of a sumptuous account produced by the great Scottish architect Robert Adam
the book
who in his career was much influenced by Roman architecture [19]. Adam conceived
of the
when on the Grand Tour between 1754 and 1758. He was fortunate to have the services
drawings for
French architect and draftsma..11 of ruins, Charles-Lou is Clerisseau, who prepared the
the text.
the illustrations, and the help of his cousin, the historian William Robertson, to write
The first work to employ true scholarship to treat the history and antiquities of Roman
and
Britain was written by John Horsley (1685-1732), a Northumbri an Presbyterian minister
Romana
schoolmaste r, trained at the University of Edinburgh. His remarkable book, Britannia
parts
[20], based on first-hand study of the Roman monuments of Britain, is divided into three
11
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dealing with literary evidence, inscriptional remains, and geography. In each area, he evinced
Latin
unusual mastery of his material, for example, in his literary and epigraphical study of the
had
names of the forts along Hadrian's wall, in the meticulous catalogue of inscriptions that he
to
collected where he showed himself to be an outstanding epigrapher, and in his careful efforts
many
trace Roman roads. In a world as yet unchanged by industrial development, he observed
features that can no longer be found. Sadly, he died prematurely before his great work appeared,
(p.
but in the words of Sir George MacDonald writing in 1932 in the Journal of Roman Studies
will do
164), "Even to-day the student of the subject who chooses to neglect the Britannia Romana
so at his peril."
19. Adam, Robert. Ruins of the palace of the Emperor Diocletian at Spalatro in Dalmatia.
[London]: Printed for the author, 1764. :t'°.
The I.
20. Horsley, John. Britannia Romana: or the Roman antiquities of Britain: in three books.
of the
contains the history of all Roman transactions in Britain ... II. contains a compleat collection
contains
Roman inscriptions and sculptures which have hitherto been discovered in Britain ... III.
the Roman geography of Britain ... London: Printed for John Osborn and Thomas Longman,
1732. fO. [Fig. 3]

Case VI: FINE PRINTING: JOHN PINE & THE FOULIS BROTHERS
Printing in 17th century Britain was often dismal. The situation improved during the
Restoration as exemplified, for example, by the Oxford University Press under the salutory
deluxe
influence of Dr. John Fell (1625-1686) and the types he imported from Holland and by the
heights
editions of John Ogilby (1600-1676). The 18th century, however, saw printing reach new
and influence the world beyond the British Isles. One of the pioneers in this regard was the s
London printer William Bowyer the Elder (1663-1737). Examples of his work are Markland'
edition of Statius's Silvae in Case II (no. 7) and Pope's Iliad in Case IX (no. 32). Another
[21].
example of fine printing of a very different sort is John Pine' s engraved edition of Horace
Pine (1690-1756), a French-trained engraver, produced his two volume edition of the Roman
To the
poet's works by first setting the text in type and then transferring it to an engraving plate.
at hand.
plate was then added a unique illustration or decoration specifically designed for the poem
Pine's type design is a precursor of the typefaces of Baskerville (Case VII).
Among the finest printers of the 18th century were the Foulis brothers of Glasgow. In
and
1738, Robert (1707-1776) and Andrew (1712-1775) Foulis had travelled in England, France,
as a
the Low Countries, buying books. This experience shortly led Robert to establish himself
bookseller and publisher, and in 17 43 he was appointed printer to the University of Glasgow.
in a
Andrew always closely collaborated with his brother, and his name as partner first appears
the
Foulis press imprint in 1746. The Foulis brothers were particularly interested in improving
and
quality of printing in Scotland, and they were able to achieve a wide reputation for the accuracy
beauty of their editions of literature in English, Latin, and Greek. Presented in beautiful type
created by the great Scottish typefounder Alexander Wilson (1714-1786) and without additional
decoration, their book designs are characterized by a classical economy and elegance. The
of
classicism of their books in some measure reflects the temper of the times, but also their love l
classical culture. Probably the greatest work of Robert and Andrew Foulis is their monumenta
[22four volume folio Homer in Greek with its striking title pages and magnificent page layouts
(d.
23]. The typographic tradition of the two brothers was carried on by Robert's son, Andrew
1829), whose 1785 edition of the Roman Silver Age epic poet Lucan reveals the same classical
qualities [24].
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21. Horace. Quinti Horatii Flacci opera. London: Aeneis tabulis incidit Johannes Pine, 17331737. 8°. 2 vols. [Fig. 4]
22. Homer. Tes tau Homerou Iliad.as ho tomos proteros [-ho tomos deuteros]. Glasgow: In
Aedibus Academicis, excudebant Robertus et Andreas Foulis, 1756. t°. 2 vols. Edited by J.
Moor and G. Muirhead.
In
23. Homer. Tes tau Homerou Odysseias ho tomos proteros [-ho tomos deuteros]. Glasgow:
Aedibus Academicis, excudebant Robertus et Andreas Foulis, 1758. t°. 2 vols. Edited by J.
Moor and G. Muirhead.

24. Lucan. Marci Annaei Lucani Pharsalia, sive De bello civili, Libri X. Ad editionem Cortii
8°.
fideliter expressi. Glasgow: In Aedibus Academicis excudebat Andreas Foulis ... , 1785.
Case VII: FINE PRINTING: JOHN BASKERVILLE
The open style of typography to be seen in the Pine Horace and the work of the Foulis
family was continued and developed in the printing of John Baskerville (1706-1775). Baskerville,
as
a self-made man, was originally a writing master and stonecutter but eventually made his fortune
in
a manufacturer of japanned ware. He, however, never lost his love for the making of letters and
1750, at the age of 44, began to devote himself full-time to becoming a printer, but not just anyby
printer. A man of great independence and imagination, he created his own types characterized
their verticality, clarity, and readability and still widely used for printing today. He also developed
c
his own velvety black ink, his own presses, and, working with paper mills, his own characteristi
smooth wove paper, very different from commonly used mould-lined laid paper of the day. To
intensify the effect of the paper, after the sheets were printed, he had them "hot-pressed" between
two heated copper plates, yielding a smooth, glossy finish.
In all of this we may see the influence of the contemporary Neo-classical ethos, and the
results were stunning. Baskerville's first book was a complete Vergil in 4° format published inand
1757 [25]. Other works of Roman literature in the same format include the satires of Juvenal
Persius [26] and the poems of Catullus, Ti bullus, and Propertius [27]. Even in smaller formats,
his books are impressive. An example is the 1773 edition of Lucretius's didactic poem On Nature
in 12° [28].

Baskerville's work had a great influence on type-design and typography in later 18th and
the
early 19th century Britain. After his death in 1775, the original hand-cut punches from whichand
matrices were struck to cast his types were bought from his widow by the French playwright
man of affairs Pierre Augustin Caron de Beaumarchais (1732-1799) to produce a 92 volume
edition of the works of Voltaire. In this way, Baskerville became a major influence on French
printing.
25. Vergil. Publii Virgilii Maronis Bucolica, Georgica, etAeneis. Birmingham: Typis Johannis
Baskerville, 1757. 4°. [Fig. 5]
26. Juvenal & Persius. D. Junii Juvenalis et Auli Persii Flacci Satyrae. Birmingham: Typis
Johannis Baskerville, 1761. 4°.
27. Catullus, Tibullus, & Propertius. Catulli, Tibulli, et Propertii Opera. Birmingham: Typis
Johannis Baskerville, 1772. 4°.
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28. Lucretius Carus, Titus. Titi Lucretii Cari De rerum natura libri sex. Binningham: Typis
Johannis Baskerville, 1773. 12°.
Case Vill: FINE PRINTING FROM SPAIN, FRANCE, & ITALY FOR
COMPARISON

To put British fine printing in context, it is useful to sample contemporary examples from
the Continent. In 18th century France, small format editions with handsome engraved decorations
became very popular. Joseph Gerard Barbou (1723-ca. 1790), director of a family finn going
back to the 16th century, introduced a well-edited pocket-sized "Collection des Auteurs Latines."
A good example is his edition of the Roman Republican biographical writer Cornelius Nepos
featuring a beautiful frontispiece with a classical theme by the well-known illustrator CharlesNicolas Cochin ( 1715-1790) [29].
The reign (1759-1788) of Carlos ill, an enlightened monarch who did much to promote the
arts and industry in his country, ushered in a printing renaissance in Spain. The man he made his

court printer was Joaquin Ibarra (1725-1785), the son and brother of printers. Ibarra produced an
impressive series of books, including three editions of Don Quixote and a large scale edition of the
Roman Republican historian Sallust, which many consider his masterpiece [30]. It is ornamented
with frontispieces and head-pieces by the painter and draftsman Mariano Salvador Maella (17391819). The magnificent round, calligraphic italic used for the Spanish text of the Sallust is
characteristically Iberian in style and blends well with the roman used for the Latin text.

Giambattista Bodoni (17 40-1813), the leading Italian printer of the late 18th and early 19th
century, was born in Saluzzo in the Piedmont, and, like Barbou and Ibarra, his father was a
printer. In 1768, he became the manager of a private press, the Stamperia Reale, for the Duke of
Pairna ai1.d remained in Pa.iu1a for the rest of his life. Deluxe printing in Italy before Bodorii was
characterized by a heavy use of illustration and sometimes indifferent press work. Bodoni, much
influenced by John Baskerville, had very high standards for his press work and eventually
developed a preference for unadorned typography. During his lifetime, he designed and cut
numerous typefaces. His books were frequently sumptuous productions with wide margins aDll .., ·
heavily leaded lines, making for a very open appearance. The regularity of his light Neo-classicaL'J..
type designs only enhance the effect. However, unlike, for example, the Foulis brothers, Bodooi
was more interested in appearance than in content, and the careless editing of his publications has
been much noted. A fine example of his manner is the folio Callirnachus in Greek and Italian of
1792 [31].
29. Nepos, Cornelius. De vita excellentium imperatorum. Ex recognitione. Steph. And. Philippe.
Paris: Typis Josephi Barbou, 1754. 12°.
30. Sallust. La conjuracion de Catilina y La guerra de Jugurta. Madrid: Por Joachin Ibarra,
Impresor de Camara del Rei Nuestro Sefior, 1772. fO. Translated by Infante Don Gabriele
Antonio de Bourbon. [Fig. 6]
31. Callimachus. Callimaco greco-italiano ora pubblicato. Per le auguste nozz.e della r. principessa
di Parma Carolina Teresa di Borbone con s.a.s. il principe Massimiliano di Sassonia. Parma: Nel
Regal palazzo, co' tipi Bodoniani, 1792. t°.
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Case IX: INFLUENCE: TRANSLATIONS
Some measure of broader interest in the classics in the 18th century is reflected in
translations provided for the general public. The most famous without doubt is Alexander Pope's
(1688-1744) translation of the Iliad into heroic couplets [32], of which it is reputed that Bentley
said: "It is a pretty poem, Mr. Pope, but you must not call it Homer." The old Italian proverb
sums up the problem neatly: "Translators, traitors." Translators of verse strive for the mean
between fidelity to the text translated and loyalty to the genius of contemporary poetry in their own
language. Sometimes they succeed, but often not. Pope at the very least wrote a living poem in
English that people wanted to read, as Bentley himself implies, and it went through countless
editions in the 18th century.
Less remembered today is poet laureate and dramatist Nicholas Rowe's (1674-1718)
version in heroic couplets of Lucan's epic on the Roman civil war between Caesar and Pompey.
The first edition published by Jacob Tonson is an imposing deluxe production, beautifully
illustrated by the artist Louis Cheron (1655-1735) [33], a Calvinist refugee from France. Rowe's
Lucan went through 8 editions between its publication in 1718 and 1807. Samuel Johnson in his
life of Rowe declared it "one of the greatest productions of English poetry; for there is none that so
completely exhibits the genius and spririt of the original."
The Roman poet Horace, who was equally adept at lyric and more informal verse satires
and epistles, is one of the favorite Roman writers of the 18th century. The most popular literary
translation of the complete works of Horace was by the Irish clergyman Philip Francis (1708?1773) and included annotations and the original Latin text. The translation appeared over several
years, the lyric poems coming out in 1742, the satires and epistles in 17 46, and the first collected
edition in four volumes in 1747. The quarto third edition of 1749 is described by Lowndes'
Bibliographer's Manual as "splendid" [34]. Of Francis's fluent rendering of Horace's Odes, Dr.
Johnson comments: "The lyrical part of Horace never can be perfectly translated. Francis has done
it the best. I'll take his five out of six against them all." It is an interesting sidelight that Francis
kept a school at one point and was briefly the teacher of Edward Gibbon (Case XI).
Translation was not just a one-way affair. The popularity of the classical languages led to
more than one version of Gray's Elegy (Case X, no. 39) and Milton's Paradise Lost translated
into Latin, and Richard Dawes (Case II) even produced a translation of the first book of Milton's
poem into Greek in 1736. Perhaps the most admired complete Paradise Lost in Latin was that of
Richard Dobson, published in 1750-1753 [35]. In 1757, the Critical Review (vol.4, p. 90)
commented that Dobson "deserves a public reward from his country, for having extended and immortalized the fame of the great English poet Milton, in his admirable translation of Paradise Lost."
32. Homer. The Iliad of Homer. Translated by Mr. Pope ... London: Printed by W. Bowyer, for
Bernard Lintott between the Temple-Gates, 1715-20. f'°. 6 vols. in 3. First edition. [Fig. 7]
33. Lucan. Lucan 's Pharsalia. Translated into English verse by Nicholas Rowe ... London: J.
Tonson, 1718. f'°. First edition.
34. Horace. A poetical translation of the works of Horace, with the original text, and critical notes
collected from his best Latin and French commentators. By the Revd. Mr. Philip Francis. 3d ed.
London: Printed for A. Millar, in the Strand, 1749. 4°. 2 vols.
35. Milton, John. Paradisus amissus. Poema Joannis Miltoni. Latine redditum a Guilielmo
Dobson. Oxford: e Theatro Sheldoniano, 1750-53. 4°. 2 vols.
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Case X: INFLUENCE ON POETRY
Of all 18th century poets, it is Alexander Pope who comes most readily to mind when we
think of the influence of the classics. In childhood, he was inspired by reading John Ogilby' s
translation of Homer, though he later gave Ogilby a place in The Dunciad. At about the age of 14,
he translated the first book of Statius's epic, the Thebiad, into heroic couplets. In his later teens,
under the influence of Vergil's Eclogues, he wrote four pastoral poems on the seasons, which
appeared in print in 1709 and then were issued in the first edition of his collected works in 1717
[36]. Pope particularly favored the Satires and Epistles of Horace and composed a brilliant series
of Imitations of Horace in which he broadly paraphrased the Roman author, providing satiric
commentary on political, social, and literary personalities and matters of the day. One attractive
feature of many 18th century editions of the Imitations is the inclusion of the original Latin text
facing Pope's imitation which provides an opportunity to observe his reading of Horace [37].

~y1ock epic is ai11other classical genre goL'1g back to the Hellenistic Greek Batrachomyomachia (The Battle of Frogs and Mice). Pope, with his bent for satire, employed it most notably in
The Rape of the Lock (1712) and in The Dunciad, his attack on literary vices, literary hacks, and
his enemies in general. He originally issued the latter anonymously in 1728 in three books, and
then in 1742 he published The New Dunciad. In The New Dunciad, he skewered Richard
Bentley, whom Pope as a proponent of the Oxford side of the Phalaris controversey disliked, and
perhaps also because of Bentley's supposed remark about Pope's Iliad. It reflects respect for
Bentley-- or should we say fear?--that Pope did not include him in the poem until a few months
before Bentley's death; Bentley was a terror in the courts. The New Dunciad was added to the
original Dunciad as a fourth book in the complete edition of 1743 [38].
A better classical scholar than Pope, if not a greater poet, was Cambridge-trained Thomas
Gray (1716-1771). His Elegy Wrote in a Country Church Yard, in style, diction, and thought, if
not in form, reflects the influence of Roman elegy (fhomson, 1951, p. 169) [39]. Gray was a fine
Hellenist and one of the few poets of his day who understood the difficult metrics of the great
classical Greek choral poet Pindar. In his two odes, "The Progress of Poesy'' and 'Toe Bard, "
first published by Horace Walpole at his Strawberry-Hill Press in 1757, he imitated, as closely as
possible, Pindar's manner and strophic structure [40] . The book spawned a host of imitators.
Samuel Johnson (1709-1784) was also deeply imbued with classics, as some of his comments
already cited reflect, and actually wrote a fair amount of Latin verse. Most notable, however, are
his imitations, a la Pope, of two of Juvenal's satires, "London," based on the Third Satire and
"The Vanity of Human Wishes," based on the Tenth [41].
36. Pope, Alexander. The works of Mr. Alexander Pope ... London: Printed by W. Bowyer, for
Jacob Tonson at Shakespear' s Head in the Strand, and Bernard Lintot between the Temple-Gates
in Fleetstreet, 1717. t°. First edition (in folio).
37. Pope, Alexander. The works of Alexander Pope Esq. In nine volumes, complete, with his
last corrections, additions and improvements together with the commentary and notes of his editor.
London: A. Millar, J. and R. Tonson [etc.], 1766. 8°. 9 vols.
38. Pope, Alexander. The Dunciad, in four books. Printed according to the complete copy found
in the year 1742. With the prolegomena of Scriblerus, and notes variorum. To which are added,
several notes now first publish'd, the Hypercritics of Aristarchus, and his dissertation on the hero
of the poem. London: Printed for M. Cooper, 1743. 4 °. Final edition published by the author.
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39. Gray, Thomas. An elegy wrote in a country church yard. 2d ed. London: Printed for R.
Dodsley, 1751. 4°.
40. Gray, Thomas. Odes by Mr. Gray ... Printed at Strawberry-Hill: for R. & J. Dodsley in PallMall, 1757. 4°. First edition.
41. Johnson, Samuel. The works of Samuel Johnson. Oxford: Printed for W. Pickering,
London; and Talboys and Wheeler, Oxford, 1825. 11 vols.

Case XI: INFLUENCE ON PROSE
Joseph Addison (1672-1719), essayist, playwright, poet, and statesman, was thoroughly
trained in the classics. Many of his works reflect his enthusiasm for and knowledge of Roman
and Greek culture and literature; an example is his tragedy on the staunch republican Cato the
Younger who opposed Julius Caesar and committed suicide after the battle of Thapsus. Addison
was also the author of a number of Latin poems and many of his essays composed for The Tatler
and The Spectator reflect his broad classical learning. In his Dialogues Upon the Usefulness of
Ancient Medals, his most scholarly work, Addison employs the classical prose dialogue form,
which Plato developed so effectively and artistically in Greek and which Cicero later introduced
successfully into Latin [42]. His theme is the value that the study of Roman coinage has for
understanding Roman history and culture (and not merely as a pursuit for collectors) and how the
Roman approach to coinage has application today. Stylistically, Addison's prose reflects the
influence of classical models, especially those ancient writers, such as the Greek orator Lysias,
who favor a plainer mode of expression.
Conyers Middleton (1683-1750), a Cambridge-train ed clergyman and classicist, was a
determined opponent of Bentley during the latter's troubled tenure as Master of Trinity College and
often remembered as one of many who tried unsuccessively to bring him down. But there was
more to Middleton than a taste for academic warfare. Along with theological works, he is the
author of a very popular, somewhat uncritical biography of Cicero. It is famed not only for its
content, though Middleton' s claim here is somewhat vitiated by apparent plagiarism from an earlier
biographer of Cicero, William Bellenden (d. 1633?), but also for its elaborate, attractive style,
reflecting in some measure the manner of its subject A particularly handsome edition is the 6th
with engraved head-piece vignettes by the French-born illustrator Hubert Fran9ois Gravelot (16991773) [43].
A stylist also in the more elaborate Ciceronian manner, but a far greater historian, is
Edward Gibbon (1737-1794) [44]. Though for a short time a student at Oxford, it was on his
own, through years of disciplined private reading, that Gibbon achieved the in-depth mastery of
the great range of sources required to compose his massive, comprehensive history of The Decline
and Fall of the Roman Empire [45]. The first volume appeared in 177 6 and was met with
immediate approbation. Subsequent volumes followed in 1781, 1783, and 1788 for a total of six.
It need hardly be said that the book has more than stood the test of time and is still read two
hundred years later with delight and profit. In its scope and synthetic approach it is still
unmatched.
The 18th century was an age of oratory, and one of the greatest speakers of the day was
Edmund Burke (1729-1797). Burke was an Irishman, born to a Protestant father and Catholic
mother. Raised as a Protestant, he early learned the importance of religious tolerance and was a
staunch defender of his oppressed Roman Catholic countrymen all his life. Trained in classics at
21
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Trinity College, Dublin, Burke was thoroughly familiar with Cicero whose eloquence and ideals he
strove to emulate (DNB , vol. 7, p. 345) as well as Silver Age writers like the younger Seneca,
whose pithiness is a part of Burke' s oratorical armory (Thomson, 1956, pp. 140-141). One of
his best known speeches is On Moving His Resolutions for Conciliation with the Colonies [46], in
which he propounds a moderate, humane solution to the developing conflict between Britain and
its American colonies. As so often in his speeches, his approach to problems is reminiscent of that
of Cicero.
42. Addison, Joseph. The works of the Right Honourable Joseph Addison, esq. In four
volumes. [Ed. by Thomas Tickell] London: J. Tonson, 1721. 4°. 4 vols.
43. Middleton, Conyers. The history of the life of Marcus Tullius Cicero ... 6th ed., with
additions. London: Printed for Richard Manby ... and Henry Shute Cox ... , 1757. 4°. 2 vols.
44. Gibbon, Edward. Miscellaneous works of Edward Gibbon, esquire. With memoirs of his life
and writings, composed by himself: illustrated from his letters, with occasional notes and
narrative, by John Lord Sheffield ... London: Printed for A. Strahan, and T. Cadell Jun. and W .
Davies ... , 1796. 4 °. 2 vols. First edition.
45. Gibbon, Edward. The history of the decline and fall of the Roman empire. With some
account of the life of the author. A new edition. London: Printed for Cadell & Davies, [etc., etc.]
1807. 12 vols.
46. Burke, Edmund. The speech of Edmund Burke, esq; on moving his resolutions for
conciliation with the colonies, March 22, 1775. London: Printed for J. Dodsley, 1775. 4°.
First edition.

Case XII: THE CLASSICS IN 18TH CENTURY NEW ENGLAND
British colonization of North America brought the British education system with its focus
on classical literature. It would, perhaps, be too much to expect that major contributions to classical
scholarship would appear in the first centuries of our history, but the influence of the classics was
certainly evident from the founding of the Massachusetts Bay Colony. In the mid-18th century,
we have a striking example of this influence in Pietas et Gratulatio [47] , containing poems in
English, Latin, and Greek by members of Harvard College mourning the death of George II and
celebrating the accession of George III. With three complete poems in Greek, the book represents
"the first extensive use of Greek letter by a colonial press" (Wroth, The Colonial Printer, 2nd ed.,
p. 94). The book is also one of the earliest specimens of American fine printing, and the sober
simplicity of its design appropriately enough reflects the growing influence of the Neo-classical
ethos.
The first school of poets in the Thirteen Colonies and the early American republic
developed in Connecticut, most of its members graduates of Yale College. After the end of the
Revolutionary War, they formed "The Friendly Club of Hartford" in the state capital and are best
remembered as the "Connecticut or Hartford Wits." None were writers of the first rank, but all
were unusually able and most achieved outstanding success in other realms of endeavor.
Epic poetry, under the influence of Alexander Pope, John Milton and Vergil, was a favorite
genre of the ''Wits." Timothy Dwight (1752-1817), a minister who later became a distinguished
president of Yale, wrote in heroic couplets The Conquest of Canaan. It is a Biblical epic with
23

Joshua as its hero and was first published in 1785 [48]. In the tenth book is a prophecy of the
future of the Israelites inspired by such prophetic narratives as the speech of Anchises to Aeneas in
the Sixth Book of the Aeneid and the address of the archangel Michael to Adam in the
last two books of Paradise Lmt. This prophecy includes, incidentally, reference to the settlement
of North America.
In the early 1780s, Joel Barlow (1754-1812) composed The Vision of Columbus in heroic
couplets. It is basically an extended prophecy. In the poem, an angel appears to an imprisoned
and neglected Columbus and gives an account of the Inca Empire and a vision of the future
greatness of America [49]. Encouraged by the favorable reception of his book, Barlow greatly
expanded it and published it as The Columbiad in a deluxe edition in Philadelphia in 1807. It was
not, however, well-received. Barlow became a successful businessman and diplomat and is
remembered as a poet today for his amusing mini-mock epic, The Hasty Pudding, and his grim
and moving Advice to a Raven in Russia, composed shortly before he died of pneumonia during a
diplomatic mission to Napoleon at the time of the latter's defeat in Russia.

Humor was much more the forte of the ''Wits," and John Trumbull (1750-1831) was the
most adept in this regard. He is best known for his mock-epic M 'Fingal in four cantos in
Hudibrastic octosyllabic couplets, first published in 1775-1776 and reissued complete in 1782. It
is a vigorous attack on the supporters of the British Crown at the time of the Revolution. His
earlier mock-epic, also in octosyllabic couplets, The Progress of Dulness, which first appeared in
1772-1773, is a satire on college education (50]. It is divided into three cantos detailing the
careers of the minister-in-training Tom Brainless, the fop Dick Hairbrain, and the coquette Harriet
Simper. One of its targets in the first canto is the study of Latin and Greek. The book outraged
many at the time of its publication, especially at Yale. Trumbull went on to a successful legal and
political career, eventually becoming in 1801 Judge of the Superior Court of Connecticut and in
1808 Judge of the Supreme Court of Errors.
Nearly forgotten today is the first significant American classicist, Caleb Alexander (17551828), a remarkable man in many ways. Alexander was born on a farm in Northfield,
Massachusetts in the upper Connecticut River valley and educated at Dartmouth and Yale. In 1785
he became minister in Mendon, Massachusetts and founded a school there. He was not satisfied
with the curricular materials available and, as with his better-known contemporary, Noah Webster,
he wanted to provide American students with American textbooks. Accordingly, he composed five
texts for teaching English, the first large-scale American English dictionary (in this, anticipating
Webster), an arithmetic, and a series of textbooks for teaching the classics. These include the first
Greek grammar to be written and published in the United States [51) and two Latin texts, a
grammar, A Grammatical Institute of the Latin Language and an exercise book, A New
Introduction to the Latin Language, designed to improve upon the textbook of the Englishman
John Clarke (1687-1734) [52]. Alexander also produced the first American translation of the
complete works ofVergil with facing Latin text [53]. He comments in his introduction: "The
translation now presented to the public claims the character of being literal. As it is intended
principally to assist learners, care has been taken to make the poetry of Virgil plain and easy'' (p.
4). Finally, Alexander is the first American to publish an edition of the New Testament in Greek
[54]. It is not a very accurate production, but it did see another edition in 1814. All of
Alexander's contributions to the classics were published in Worcester, Massachusetts during the
16 years he was pastor in nearby Mendon, and all but the Vergil came from the press of Isaiah
Thomas (1750-1831), the leading printer of his day and an important intellectual figure in the early
republic.
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In 1801, Alexander moved to central New York State, where he continued to be a minister
and teacher. He was prominent in developing Hamilton Academy in Clinton, New York into a
college and in 1812 was unanimously elected to the College's first presidency, which he declined.
He also was a key figure in establishing Auburn Theological Seminary and in 1820 was elected the
first president of its Board of Commissioners. Alexander represents one of the earliest in a
continuing line of teacher/scholars who have fostered a living tradition of classical studies in the
United States that continues to draw inspiration from the example of Richard Bentley.
47. Pietas et gratulatio Collegii Cantabrigiensis Apud Novanglos. Boston: Typis J. Green & J.
Russell, 1761. 4°. [Fig. 8]
48. Dwight, Timothy. The conquest of Canaan; a poem, in eleven books ... Hartford: Printed by
Elisha Babcock. 1785. First edition.
49. Barlow, Joel. The vision of Columbus; a poem in nine books ... Hartford: Printed by
Hudson and Goodwin, for the author, 1787. 8°. First edition.
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